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stands an artist's aims and fails to follow his line of
thought is not likely to form a just appreciation of his
aesthetic achievement.
The interpretation of Indian artistic symbolism is
not an easy matter, because Sanskrit literature, so far
as it has been examined for this purpose, apparently
gives very little clue to the meaning of it. At least
Sanskrit scholars in the West have not yet brought
to light much clear information on this point. This
may be because the study of Indian art is still so
young. It must be said, however, that Kalidasa's
poetry is an exception to the rule—if there is such a
rule—for it teems with similes, metaphors, and sugges-
tions which illuminate the meaning of Indian sculpture
and painting. The Indian poet whom European men
of letters were not slow to appreciate regards nature
with the same eye as the artist they could not under-
stand. In these pages full use will be made of Kali-
dasa's help as an interpreter.
But after all, the inductive is not the only or the
surest method of analysing art. It is rather by living
in the atmosphere in which art grows and by opening
one's mind to the impressions of its environment
that one comes intuitively to a true understanding
of it. To assume, as Ruskin did, that a whole people-
deliberately shut their eyes to the beauties of nature,
and were wholly insensible to the impressions of their
environment, is to render oneself incapable of entering
into the spirit of their art, for no artistic movement,
so long-lived and so intimately bound up with a
people's life as that of India, ever existed, or could
exist, which had not its deepest roots in the impres-
sions made upon the human mind by the spiritual and

